EZ C|Xtelindd 1 2015.11.3. 2

2
by
®



2015. 11. 3.



L5 Cixtelindd 3

(T

2o MAE o 4 QAT Mt
FAYT 199) =& it
Argolehd qahe dole Adlth
e E o Fgeka AbEel Aol
=9ie. 2 Aol U7 23 E 2
UYAHo| 1 2 BN AL ST vt
& 799} U2 tjshe
W e 1us e

2 ujag A7)E ek
GEAE Al&o] 1d9] 4 AugTk
W 4 vl Gl LA Wk
ahgrol B9irt. shazo) 8)Me] 71 7
21 A2 AEsh 1 o)1) Bolzt
) B SheE A AnkE
goiet. Aelele 1199 Anhet 1
ofelz 27 W e 1] o thel2
7% Qo] ofd 4 gIgict.

ERsE

f
= o}i FlO
i)

i
rlr
2
o),
tlo
o
9
N

re,
2
I
A
o,
A
r2

>~
>
o
o,
rlﬂ
L
s m¥
o

=
3% ox _u.. rlr

iy
e
o &

t rr
i

Ar

>
=
5
i
Kl
30
(Q
N
=
N
N
o
Y

2
a3
o
N
i 2
ol
o of
filo
A
<
i
<
o N
rr

lo

r>

>,
o
[
OE'. &0

it

b (o o
ok X X

3@ d
i)
[
o
=)
ﬂl%i fru
2 2

>,

1o

fott ol
wo o % o2 o o

>

et
o

olgieh U
ol ‘o7 N 5E] 3A%H

a}z&oqo £ o] A wq

a2 Az k) =

) s1eh ojale Ul o)

A 5L SOl S 9l

B A AR AR

o= oA T 2¢stTir} Gl

Axpoll ) e Ak

o2 ooWopo e
Mo o N ofo oy
Erulng::‘ N
f'LrEHI o
mo

L.J_I;
rlo )

J

o
wx

MR, 2 X F= AMs oty 2

X M{FIEIE 2R ?”

2015. 11. 3. 28 4:@



AR TS B Bn) UE
uleRolT WE s Aol 84

Fe XA

= AFCFS HEF A »
JEHEZR ME 8452 2o 5Lt
« X O AMHE ACIS HEL

o HA7F ZoU B @ T gl
o] Sojzhe ) LHe A9 22
= vyt 2xols thas stets
Holt Arter AEA Lutol Adt
ey goto] E21 Ytk Gt
ol Aol Hpgol grot Qgitk
AFE 23U £ HHY 42

dhehen v)AE %9

‘HEH Zot=Ene?”

“Of Ol M= Atz Al=0 CHalf 23]

Ol= 22 E2 2. FHY o=

AtEr0l Of A=

W EO0M SEE 228 SLICE
x

“OF 12fR? 2 2USLICL 0] A2

=2
=
=2
=

LIS grsto 21 | E M= C|AFZE M

EXLS I S18H] S 5+ fSLIC

_

W £2 Cixfelindd 4 N 2015. 11.3. @ 4:88




L

E5 OXtelindd 5 2015. 11. 3.




—

HFE 28 FH2] AM=S

SN0 SHLIR?

~
<
(00]
(@]
N
rnr
[d
i
ol
-
o
[d
it
-
~
19
1o

o, J2=2. M Z=2 32
J19= IHX| 2 Q= 240]
£S 0|2t ST ELICHEE

a

=2 EXt2e| o|HE =Fst= 240|
SMO|2tT A ZEEFL|CEL 2L MOt

LBEHZ0| 01 ZP PRS0 2

==
2= M2 XA ASLICE

MAils= 2= XS0l

20| AULIR?

J|9E EESHD 0] HE EXES2
=2 A== 2 ELICL OtF 2=
2N EZE 2RSS Z8ota LI 2K
L= = &7 El= W0XR. E EHE
3 [2t= 20| 0|2 SUH 1SS

MAls= BHEIE He

ZEIINE BA=EL H=R
S SS0| JBACHE M BHOE
SZ0] T giSLIcE 28 o

=S Het=Xls S2sh =2 20|

U2LX|R7?

0F% =HashY! pfne-

AME EFIEZ I UEKI=E

x| 2ot FHT Ot

FE= 2| CH JEXIF USLICE

W E5 CXtelindd 6 $ 2015. 11. 3.

| T T —6— (T




2015. 11. 3. 28 4:@

L5 Cixtelindd 7

|




(T

J{LEJHC'OCE Of CH JHX| EFL
80| E2iLts TEE CHELICL

TP o Hsts

A El= ALt

oL Ol SA#0 = =

3™ ASRLICL B2 AE0| H25t=
Ms0|7|E KR 8SSEE £83l
o E:lolL“:

IT— —H=

XH0l= UK

ME £ 25 J(12F0| XILIE Bt X2 2

2= 20| ZEtESS =2 WYLICE

24 HIEF ERL2E2] A A 0] OFEILICH
| A E 2= SX0| Z2MNC=E AS
Z7 El& ZWYLICE 0[230] =SI=CH
E28 Hat0|X|2

W L5 Cxtelindd 8

SLE2 OtELICE CHE 58 SMH=ZE=
EEF SHITt LICE = S=S o B2
SA2|If EXRL] 2|4 HHM S=51H0]
HE HSsHoF &7 1 ZEEETs=
SHE ZELICEL o MEE STHssH

2015. 11. 3.

A 4:

)



(T

SHAZH = SMI CHARIR2Z et A2
OFEILICE J2HEE HAILE A ES 2=

> o= ZolxI

LRAMZIE ZHIAZIE MM 1A
SZEt 2AIH ELICE AT S0
= Al=0] otLI7l 20 2=30] =
AME0l2ke & &= UE- =0 Chet
TMler 2R 2 HetLt 0lHlE =28
SFLHOI 20 J1= 5ty THA|H B X2 0]

ZTst! S0l Bl was S2l=s

AME AQAZHIHIES
o= 2nte?
|-, LFUSL|CEH M2 20

W L5 Cxtelindd 9

A e 4 oby = A Sl
& 27 A gtk e WA mER
202 ABoA] Utk ol

2015. 11. 3.

A 4:

)



E5 OXtelindd 10 2015. 11. 3.



A —7199] &4,
3 ojdzt o] 2|
EX|E ojo|x|

zn

ek

L5 Cixtelindd 11

1 olgFol 3ig Avfets 2 Kol Mat, B,
7hy, Hels, Hat e thoizt 2 SF olgFe|
CHE 3 F0l= S29, ofLigiold, HEHA, biC|Q
Sl 02wt 214 Aol JHeAE @RI St
2IZ0|Lt 2uR|o| Hato| Xt SFsHT, oj4jo)

291 A, 917knt F% Afo|2] 0], Hroltrol
#42 SHHOR C19|E BTk Of2fet A
EHNFOIRS0| JIHE B4, J2|3 RolAlg thRs
CHo] 0/3t% S0jetz YRISHCE. ‘HIZ oH OfZEY'2)
OIDIRISUME ATHOZ "Lt o2, oI,

Ot 2t 20| =3 &iF2l2| 0|0|X| 2| E2]0f| A
|

FQ8t 9IXIS AA"(@ EAE, "8Y, F 220
ofECte”, My 9

39, OfEE A, 2005, p.38)5t1
2 AYAZI7]= o-X| 2k

(T

el ofdof M|, MFT! AlA 2| ofo|x|7}

=
S0iM £ 7le| oz 4E ojgFe

SR|El AlZke] Wolct, SAS

Z1t5t 0] 0O|OIX|E2 MIAE[7 2HSOX|X|

'
#20| 25258 FolLte &4E2 87|
S2t IR 9IRS HMe ojnele Sopel

‘H|z’2| 0|0|X|= uncanny &2 umheimlich
2t 5] 21 U= (ZHAHF0M XpF
E

H3t o|0|x|x S H2a))

2015. 11. 3. 28 4:@



| T T

ojgiF2| HIZ oA
FAlel e of

ALt o

StLte| O[0|X|2 X|H, O] = AlZHA HelELh=
HMZto 2 x| ZX|EICE AL = e

0|27 Mo HA AE[= 20| of ol M
gELRE 2 Me
O] Ag2|of, 27|= Hoj|, 1 ‘Of=E{
Hofl,
oA Ee2 HEA

AIRHE 912 Z0jLA e@ct’ UM
=

22|0]C}.

f2l= 3 00X 3

sht O LIop}, Ag|2 B

[

=
QEH, 7ts S s HEES Sl A

kol gi7|| 2HELE O|24 JH&0[2H=
o, ofzl

thetE

SUX|ofl 7HZA

L ZjojaAst T

5t I Zo| of
A F1720] 0f7|0f 22 2ol

= =
Lol RHHZHO|L} EEl4o|

SHHL} EFClO| CHARO| O, ZI26H

O[OIX|Z M2 715 £0IM SEl= Fa2=

FEHO| ofi ‘3147t 44 n¥s

mjo
Ofm
o

=YX = HH|1 JHE tist= AtEE2

EfE St So|Xo 2 HHRl Zi2 B, X1
o A& 2 ZARE 0[0F7|E "ol sECt’
OFZ] S0 9l= O Al=2, OX| 34ztst
AHM LSS O, AN Als,
F QXN M3 sslf Al o|ojx] &2
Efelel QIME RIS 7Hs M ofH| STt

W L5 Cxtelindd 12

ENFolo| FHE 20| of3) £ HEOR Lt
Ab4"0[2t g8 bt QICk “IRLIH Ol W XS, FHE7|
Hol, L2 SIS HHE 2 918 93 wspl LS,
D2t Ule] S 40| AAE, i O|AE 017 SiLIE
ZRIstgOL, L 2|Aj0] QIFshe bt wap, 1 A7
L7t Sl Ofi AfZie| SR K|LIX| 943 EEE
ofolui, 23| atxiel LS SC2H ofngct

27 o ‘Eeelol s £ Zoz M2 8 HApt Yy
Bzo| Yolxlgt, - ARle| 3t 5242 0|2 HF2(of
ofsfl HE0| 2l & Zoj7ts B Htel AIZHY ol 1
o0l B|0f3kAl 2 YT Y=B HEE, “EEAF0)

Hol, GiAt o, OloIAIA, 2012, p. 85. 0| £21 &
EAE| “gHao| H20] olsf FH7} U Fal otoj
HKe T 4ol 0l 2 HA| FIct D 2AC
& ZAH, 90| #, p.109,

3 020 g2w, Hl2ES J0f XA " olA

02

olo| Ex|et S2HS HEY| 2l A83tE X

|2t2 IR, “AlZtS statEln nE2 D_I%,*%J EEE

-

B HEAZ 205" #Ch W, LT 0/, *J2e Bl
SU3H=7F: O|DIXIS| ATt AR, J21H], 2010, p. 501.
A1Zt2 Cheset 224ate] 27 S0IA Sofhs Bz A2
=M oaEl Zlo|ck HFt2ERTH EM ofH|, Zatse
2rhe 242 AMO| QR0 HI3|D HEE, 5 0|

LEFM HYHoz Jets w2 2tz utfsty | JCt
“On the other hand the impression of sense which

is most easily produced is most readily felt, but is
not accompanied by Pleasure or pain ; such, for
example, are the affections of the sight, which, as
we said above, is a body naturally uniting with our
body in the day-time -+ in which the eye is affected
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LOSS OF BODY-MEMORY,
THE CEASED IMAGE OF BEFORE AND AFTER

Kim jinjoo

Young Joo Lee's ‘Before and After’, composed
of two rooms filled with images of women's
severed body parts and dead clocks is the room
of magic, fantasy, death and taxidermied time.
These images surmounting reality are not made
with sophistication. The clocks drawn with rough
and awkward strokes directly on the wallpaper,
bald mannequins and a woman'’s torso with a wig
desolately sticking out from the ground. Therefore,
these images which | want to call squalid or
impoverished expressions, form a strange harmony
with the reality of this room in Yeongdeungpo,
Seoul, where actually torn wallpaper and
mold are directly exposed. And this harmony
scratches our eyes in reverse. The human eye feels
uneasiness and discomfort when such undecorated
and raw images are revealed. Therefore, these
subjects are hidden with aesthetic expression and
become ‘after’. The bare buttocks attached to
the genitals are hidden in the smooth clothing,
the spots of mold emitting bad odor are covered
with colorful patterned wallpaper and the uneven
surface of the flesh with body fat and veins is
painted with glossy skin-colored paint to conceal
it as a mannequin with a sleek body-line. The
‘before’ image reminds us of a specific imagery
of a well-known term (often used in surrealism) as
uncanny or umheimlich. Such imagery bases on the
uneasiness produced when an object that was once
familiar comes to life and because of that obscures
the boundaries between reality and imagination,
the conscious and subconscious, reason and
instinct, life and lifelessness(death). Thus, it seems
certain that the visual images that Young Joo Lee's
work create are in contact with the (surrealist or
subconscious) imagery of impulses and uneasiness
directed toward hidden 1'hings.1 However, if we
were to remember the title of the work, we should
return to ‘before’ and scrutinize before concluding
rashly the characteristics of such scene of a
fragmented subject (as ‘surrealist/subconscious’).
The two rooms of such ‘pseudo’ surrealism/
subconsciousness, the division of the subject2
faced in Young Joo Lee's ‘Before and After’ occur
on time-based boundaries such as before and
after, rather than on spatial boundaries such as
inside and outside, and this space resembles a
stage intentionally displayed according to the
passing of time. Let us pay attention to one of
the three objects casted from human buttocks,
attached in the ‘before’ room on the right hand
side. The thin stream of water flowing through

the hung buttocks, not under the waistline but at

L5 Cxtelindd 14

1 In the sentences describing Young Joo Lee’s
work often appear words such as myth, dream,
virtual, psychology, tales etc. Shapes of characters
or objets hinting a primitive liturgical vestments or
masks often appear in Young Joo Lee's other work
and she mainly focuses on the schizophrenic state
of mind, the mutation between human and animals
or shapes of half-man half-animal creatures. Such
themes adhere with the interests the surrealists
had, along with multiple aesthetic terms about the
subconsciousness. It is not difficult to automatically
associate the images of ‘Before and After’ with the
subjects that are “exemplified in wax figures, dolls,
mannequins, and automatons, all crucial images in
the surrealist repertoire”.(Hal Foster, “Compulsive

Beauty”, MIT Press, 1997, p.7).

2 In his ‘Surrealist Manifesto’(1924), André
Breton defines the principal theme of Surrealism

nou

as “a man cut in two by the window”. “One night,
before falling asleep, | became aware of a most
bizarre sentence, clearly articulated to the point
where it was impossible to change a word of it, but
still separate from the sound of any voice. It came
to me bearing no trace of the events with which |
was involved at that time, at least to my conscious
knowledge. It seemed to me a highly insistent
sentence - a sentence, | might say, which knocked at
the window. -+ it was something like: 'A man is cut
in half by the window'; - accompanied as it was by
the feeble visual representation of a walking man
cut in half by a window perpendicular to the axis
of his body.”, André Breton, “Surrealist Manifesto”.
Hal Foster analyzed this as “a fantasmatic window,
a “purely interior model” in which the subject is
somehow split both positionally-at once inside and
outside the scene-and psychically-“cut in two".” Hal

Foster, previous book, p.59.

3 According to Mitchell, Descartes compares

in his book “Optics”, “eyesight to the sticks a blind
man uses to grope his way about in real space” and
“regarded vision as an extended and highly sensitive
form of touch”. W.J.T. Mitchell, “What Do Pictures
Want? : The Lives and Loves of Images”, University
of Chicago Press, 2006. The attitude to comprehend
vision in relation with other senses is actually quite
old. Even before Descartes, Plato understood vision
as follows; “On the other hand the impression of
sense which is most easily produced is most readily
felt, but is not accompanied by pleasure or pain ;
such, for example, are the affections of the sight,
which, as we said above, is a body naturally uniting
with our body in the day-time - in which the eye is
affected by the object, and itself strikes and touches

it.” http://classics.mit.edu/Plato/timaeus.html

4 “When it comes to images, as Bruno Latour

would put it, we have never been and probably

eyesight, becomes a urine stream which reverses
the flow of consciousness. If we were to regard this
‘stream of water’ as one image, it is detected first
by auditory sense before the visual experience.

In fact, what is perceived before reaching the

two rooms is the sound of water drips. With this
dripping sound, we are able to imagine this image
even before laying eyes on it, before the ‘after’
arrives. What we see with our eyes is created in

a timely relation with other sensory purfs.3 Even
further than synesthesia, the transfer of the visual
to auditory senses from the objet containing the
sound through the headphones in the shape of
breasts is placed at the core of Young Joo Lee's
‘Before and After’ and this restitutes the exchange
of the sensories beyond the level of the visual.
Breasts, which are the most representative fetish
in psychoanalysis, instead of coveting to watch
through the function of ‘hearing’ contained in
them, their soft touch and their small size can

only be attached on top of my body parts(ear
and head). As such, the image of the breasts is

not those of a glamorous pin-up girl but closer

to that of a toy or totem” that were intimate and
conversing as if they were childhood friends.

The voice heard from the heart with a familiar
image rather than a revered or coveted subject,
discloses a tale about how it came to decide for
a procedure after ‘she’ positively changed upon
completing a personality correction program that
also led to a positive attitude of other people
towards her.’ This procedure which does not
exist yet in our reality, is something possibly read
in science fiction novels and this ‘personality’
correction procedure, that is through a cognitive
plastic surgery, prevents the possibility to alter the
image of the body or the perception of others. In
other words, instead of shaping the actual nose,
by obliterating the memory about the physical
image of one’s previous nose and implanting
the image of a reshaped nose, the perception
about oneself is altered and this perception also
changes the perception of others toward him/her.
Oftentimes, the body, even though it is not there,
alludes a sense of reality as an image from our
memory such as the example we hear about limb
amputees believing in having parts of their body
still attached to themselves and being consumed in
such fantasy. Such patients feel their missing body
parts in other parts of their bcu:{y,6 and sometimes
feel the pain in the missing purfs.7 The protagonist
of this voice, unexpectedly hears a warning about
this personality correction procedure from the
person in charge (a doctor) that the brain may
show discordance between memories before
the procedure and the newly shaped ego, and
in order to prevent this, it is inevitable to delete
the corresponding memories. As a patient with

phantom limbs pain feels the touch of his/her
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never will be modern. | have suggested totemism

as a critical framework for addressing these issues
because it addresses the value of images ‘on the
level’, as it were, as a game between friends and
relatives, not as a hierarchy in which the image
must be adored or reviled, worshipped or smashed.
Totemism allows the image to assume a social,
conversational, and dialectical relationship with the
beholder, the way a doll or a stuffed animal does
with children. We adults could learn something from
their example, and perhaps apply it to our relations
with the images that seem, for often mysterious
reasons, to matter so much to us.” W.J.T. Mitchell,

previous book.

5  To quote from Young Joo Lee’s artist’s notes,
she calls the story told through the headphones

as a short novel and writes about authorial intent
as follows; “This short novel is about a certain
procedure but this procedure is effective in altering
the personality rather than the appearance. -

In the novel, ‘the transformation of personality” is
done by a physical method of ‘procedure’ and this
is in fact my thought on the culture that dreams to

modify inner values by altering the appearance.”

6  "Everyone here knows what a phantom limb

is. A patient has an arm amputated because

there's a tumour, malignant tumour on the arm or
there's been a car accident and the arm has to

be amputated, but the patient continues to vividly
feel the presence of that arm. - So we have a
patient with a phantom left arm. His arm had been
amputated above the left elbow so | had him sitting
in my office blindfolded and | took a Q tip and
touched different parts of the body and asked him
what do you feel? | touched his shoulder and he said
oh you're touching my shoulder. -+ -not surprising.
But the amazing thing is when | fouched his face,
the left side of his face - remember his left arm is
amputated so he has a phantom on the left side -
when | touched his cheek he said oh my god doctor,
you're touching my left thumb, my missing phantom
thumb and he seemed as surprised as | was. Then

| touched him on the upper lip and he said oh my
god you're touching my phantom index finger, and
then on his lower jaw and he said you're touching
my phantom pinkie, my little finger. -- There was

a complete map, a systematic map of the missing
phantom hand on his face, draped on his face.”
Vilayanur Ramachandran, “The Emerging Mind”,

Profile Books, 2003.

7 This pain is both virtual and real. This is proven
by the interesting experiment he conducted to relieve
pain from a phantom limbs patient. Ramachandran
reproduces the paralyzed left arm through a mirror.
By placing the mirror on the right side of the patient’s

chest, the reflected right hand is placed on top to
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lost left hand on his/her right cheek, s/he is able
to manifest a type of discordance between the
mind and the body or a state of dementia of the
lost ego and the forgotten ego. This assumes that
whether it be the body as an image or the actual
body, it lingers in us as a memory.

If there were a change in the symbol of
memory, will the expression of emotions and
values formed by visual characteristics influenced
by such change, also be modified? As a human
being, we receive a certain feeling through
the other person’s expression or gesture. And
based on this feeling, we decide what kind of
emotion was expressed from its visual expression
and we follow it. The correlation between the
expression of emotion formed in such a manner
and the facial expression is remembered and
delivered as a body image such as a facial
expression or a gesture, that is beyond one entity,
to build a common value.® This value, here and
now, explicitly reveals the clashing relationship
between the symbol of the body and the moral
and social values with expressions such as ‘kind
body’ or ‘ePyunhansesang(“Such a comfortable

world")"?

and these images created on such values
consolidates strongly with the individual and the
urban body to erase the previous body images.
Are the transformed individual and urban physical
symbols really that ‘kind and comfortable’?
Whether they are actual physique or merely
perception caused by these symbols, are we not
having phantom limbs by deleting something?

And to these phantom limbs with pain, are we not
being in a state of disruption as a result? Or, are
we even sensing these phantom limb pains? The
copies of plastic surgery images laid on top the
table traversing through the wall between ‘after’
and ‘before’, display on both sides images of

such castrated phantom limbs. This report of the
human body which is a collection of numerous low-
resolution images of body transformation on the
internet, is in fact our lost part as well as our other
half reflected on the mirror proving that we are
implementing our own body as a numbered and
radiation detected subject or even on the scale of
iconology of anthropology or criminology. Between
these double-faced images, each face copies its
own simulacre and the difference degrades into
black and white to eventually suffer from memory
loss and schizophrenia. The warning for the
reality’s ‘after’ which Young Joo Lee's surrealist

10
""" shows, does not create another

‘poor image
value that is the morale. It only shows the moment
of decision that coexists with ‘before’. Just like his
or her voice emitting a certain satisfaction at the
pausing moment when it decides to abandon the

procedure after some hesitation.

make it look like the left hand which is the phantom
limb and the patient is asked to move both hands.

As such, the patient moves her right hand but feels

as if she is moving her phantom limb, the left hand,
and was able to solve the causes of the paralysis that

triggered the pain. Ramachandran, previous book.

8  Among studies on the origin of emotional
expression shown in human and animal’s facial
expressions, the most exemplary case is Darwin’s
“The Expression of the Emotions in Man and Animals”.
Darwin states that the main principles of emotional
expression appearing in the facial expressions or
gestures of men and animals are; ‘First, behavior
used fo resolve any desire or emotions habitually
stays after its functional needs are lost; second,

the periodically repeated behavior subconsciously
shows opposite behavior and third, regardless to
such habits and discipline, there is sometimes a
physical expression influenced by the energy of the
nervous system’. Darwin chose as analysis indexes
for emotional expressions, ‘fear, terror, hatred,
anger, rage, disgust, guilt, self-attention, shame,
helplessness, pride, joy, high spirits, devotion, love,
positiveness, modesty, shyness’ etc. These feelings are
discovered at human viewpoints and most include a
social value assessment or decision. And to remind
ourselves, the subjects to analyze these feelings are

images which are facial expressions and gestures.

9  Thisis an actual advertisement phrase for an
apartment complex which means an attractive living

space with a nice view and interior.

10  Steyerl defends the low-resolution images
floating on the internet degraded from continuous
(illegal) copies and transmissions as ‘poor images'.
These poor images ‘are floating as a product in
capitalism’s media production line, but at the same
time have the possibility to sustain the alternative
audiovisual economics'. Hito Steyerl, ‘In Defense of

the Poor Image’.
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